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SIGCD066
Remember Your Lovers
Songs by Tippett, Britten, Purcell and 
Pelham Humfrey
John Mark Ainsley and Iain Burnside

Tippett’s songs are few in number but
dazzling in quality. We contrast them here
with one of Tippett’s sources of inspiration
- Henry Purcell

SIGCD067
One Star, At Last
Carols for a new Millennium
The BBC Singers directed by Stephen Cleobury

“Astonishingly high standards of choral
singing ... excellent performances and the
organ contributions by Robert Quinney are all
splendid ... Enthusiastically recommended ...”
Musicweb International

SIGCD092
Choral Images
Sir Michael Tippett / BBC Singers / Cleobury

The BBC Singers perform all of Sir Michael
Tippett’s choral music, both unaccompanied
and with organ, including a recent discovery. 

“The polish and professionalism of the BBC
Singers is everywhere apparent.”
Gramophone
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Man I Sing 
Choral Music by Bob Chilcott

The Making of the Drum
1. The Skin [2.23]
2. The Barrel of the Drum (solo soprano: Elizabeth Poole) [3.52]
3. The Two Curved Sticks of the Drummer 

(solo soprano: Elizabeth Poole; solo tenor: Robert Johnston) [2.24]
4. Gourds and Rattles [2.01]
5. The Gong-Gong [3.45]

6. My Prayer (solo sopranos: Olivia Robinson, Carolyn Foulkes) [5.20]

Advent Antiphons
7. O Sapientia [1.56]
8. O Adonaï [1.36]
9. O Radix Jesse [1.20]
10. O Clavis David [2.01]
11. O Oriens [1.47]
12. O Rex gentium [1.18]
13. O Emmanuel [1.43]

14. The Shepherd’s Carol [3.03]

15. And Every Stone Shall Cry [3.55]

BBC Singers 
Simone Rebello percussion • Paul Silverthorne viola • Bob Chilcott conductor

16. Pange Lingua (solo soprano: Olivia Robinson) [3.54]

The Modern Man I Sing
17. The Runner [2.35]
18. The Last Invocation [2.51]
19. One’s-Self I Sing [2.08]

20. Beach [6.11]

21. Simple Pictures of Tomorrow (solo tenor: Andrew Murgatroyd) [7.42]

22. Weather Report 
(solo soprano: Micaela Haslam; solo mezzo-soprano: Kim Porter) [4.34]

Total [61.19]

www.signumrecords.com     www.bbc.co.uk/singers
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The Shepherd’s Carol was written for Stephen
Cleobury and the Choir of King’s College, Cambridge
for their BBC Television broadcast “Carols from
King’s” in 2000. The theme of the service was the
shepherds as part of the Christmas story, and the
beautiful text of this piece was suggested by the
then Dean of King’s, Dr George Pattison. It was a
strange and wonderful experience for me to hear
the piece for the first time, sung by the King’s
Choir in the chapel, a choir and a place that
together have been such a huge and important
part of my musical life.

Pange Lingua was written in 2002 for the St
Peter’s Singers in Hammersmith, which at the
time was conducted by Michael Emery. I wrote the
piece for them to sing in Notre Dame in Paris,
where they sang one Sunday morning while on
tour. The following year I was contacted out of the
blue by Amelia Fawcett, an American lady living
and working in London who had heard a piece of
mine in St Paul’s Cathedral, and wondered if I
might consider writing a work as a Christmas
present for her parents. The idea was to write and
record it in London, and then Amelia would fly her
parents over from Boston as a surprise to hear it
sung. The resulting piece was written to the poem
And every stone shall cry by American poet Richard
Wilbur. Robert Johnston, a tenor in the BBC Singers

organised a group of singers to record the piece in
the Temple Church in London, and the recording
was produced by Adrian Peacock, a bass in the
Singers. Towards the end of the recording Amelia
brought her unsuspecting parents into the church,
and we sang the piece for them.

In 2004 I was the twenty-third composer to be
commissioned by Martein Fridriksson and the
Reykjavik Cathedral choir for their annual “Soli
Deo Gloria” festival. I wrote Advent Antiphons for
them - a setting of the Great O Antiphons which
are sung before the Magnificat over seven days
before Christmas. The texts were not designed to
be sung all at once, but I have set them here in
this way, in a concert setting. The beginning of the
plainsong melody appears in different guises at
the beginning of each antiphon, and the free
voices in the third and fifth antiphon imitate the
voices of birds - something that to me reflects
Cantus Arcticus a beautiful concerto for taped
birdsong and orchestra by the Finnish composer
Eino Rautavaara which I love. I was fortunate
enough to go to Reykjavik for five days to rehearse
and conduct the first performance, and to
experience the warmth of the people there, and the
beautiful and unique landscape.
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I have been composing since the age of fifteen,
but it was not really until 1991, when I wrote The
Modern Man I Sing, that I gained the confidence to
imagine that I could have a life where people
would be interested in my compositions. Up until
then, I had made a career firstly as a singer, and as
an arranger and orchestrator for the BBC, and then
as a member of the group The King’s Singers, for
whom I arranged a good deal of music. At this time
I bought a book of Walt Whitman poems and set the
poem The Runner, and in a fit of enthusiasm sent it
to Karle Erickson, the conductor of the Gustavus
Choir, one of the fine Lutheran college choirs in
Minnesota, who then commissioned the rest of the
set. They toured the piece, and made a fine recording,
and suitably encouraged, I sent the score to
several other people including John Rutter, who
introduced me to Paul Keene, an editor at Oxford
University Press, who then started to publish some
of my pieces. This brought me into contact with
the choral world at large, and I suddenly saw an
energetic and committed world that I wanted to be
a part of. In 1994 I wrote some pieces for the tenor
Ben Heppner and Jean Ashworth Bartle’s Toronto
Children’s Chorus, and after this I began to get
offers of commissions, largely from children’s
choirs and good amateur choirs.

I became a full-time composer in 1997 at the time
when I wrote The Making of the Drum for Michael
Smedley and the Oxford Pro Musica Singers for
their 20th Anniversary concert. This was also one
of the pieces that I did together with the BBC
Singers when I conducted them for the first time in
2001, and it was at the suggestion of producer
Michael Emery that I later added the marimba
part. It was first performed by the BBC Singers
and Simone Rebello at the “World Voices” festival
on London’s South Bank in 2003.

I wrote My Prayer for Jon Washburn and his elegant
professional group the Vancouver Chamber Choir
in 2000. Jon had an idea to do a concert with his
choir as part of Festival Vancouver based entirely
on the iconic piece by Henry Purcell, Hear my
prayer. There was already a brilliant piece based
on the Purcell by the Swedish composer Sven-
David Sandstrom, and, using this piece as the
basis of the idea of the concert he commissioned
three other versions, by two Canadian composers
and me. Whereas the Sandstrom piece
deconstructs the Purcell, mine eventually comes
back to it, but the 5-in-a-bar pulse brings an
altered and extended climax to the work.
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Texts

1 - 5. The Making of the Drum

1. The Skin

First the goat must be killed
and the skin stretched.

Bless you, four-footed animal,
who eats rope,
skilled upon rocks,
horned with our sin;
stretch your skin,
stretch it tight on our hope;

we have killed you
to make a thin voice
that will reach further than hope,
further than heaven,
that will reach deep down to our gods
where the thin light cannot leak,
where our stretched hearts cannot leap.

Cut the rope of its throat,
skilled destroyer of goats;
its sin, spilled on the washed gravel,
reaches and spreads to devour us all.
So the goat must be killed
and its skin stretched.

2. The Barrel of the Drum

For this we choose wood
of the tweneduru tree:
hard duru wood
with the hollow blood that makes a womb.
Here in this silence
we hear the wounds of the forest;
we hear the sounds of the rivers;
vowels of reedlips,
pebbles of consonants,
underground dark of the continent.

You dumb adom wood will be bent,
will be solemnly bent,
belly rounded with fire,
wounded with tools that will shape you.
You will bleed, cedar dark,
when we cut you;
speak, when we touch you.

3. The Two Curved Sticks of the Drummer

There is a quick stick
grows in the forest,
blossoms twice yearly without leaves;
bare white branches 
crack like lightning in the harmattan.

- 6 -

I wrote Simple Pictures of Tomorrow in 2004 for the
twenty-fifth anniversary concert of the Manchester
Chorale. I found this poem by Paul Eluard in a
wonderful translation by Gilbert Bowen, and
decided to set it as a double choir piece to reflect
the richness of the message of the poem, which is
both simple and complex.

Beach is a movement from a larger piece called
“Songs for Seven Storeys” that I wrote in 2004.
This was a great project that I was involved in
through my connection with Steve Jones and the
City Chamber Choir, a fine choir in London of
which I am President. 

In 2004 a superb new hospital in London, the
Evelina Children’s Hospital, designed by Hopkins
Architects was opened on the south bank of the
Thames opposite the Houses of Parliament. A
number of artists were commissioned to make
works of art and installations to entertain the
children in the hospital, and also other children
worked with a storyteller to come up with ideas for
themed floors on each level of the building. The
poet John Mole and I were commissioned to write a
piece based on these themes, and the performers
involved were the City Chamber Choir, children
from Lambeth Schools and players from the

London Philharmonic Orchestra. Beach for solo
viola and choir takes its cue from the name of one
of the themed floors.

The most recent piece here is Weather Report. In
2005 Stephen Cleobury and the BBC Singers were
a headline choir at the 7th World Choral Symposium
in Kyoto, Japan. I wrote this piece as a virtuoso
programme-ender for their programme of English
music and I decided to write a jazz-inspired piece
based on the most English of themes - the weather.

© Bob Chilcott
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7 - 13. Advent Antiphons

O Sapientia, quae ex ore Altissimi prodisti, 
attingens a fine usque ad finem, fortiter: 
suaviter disponensque omnia: 
Veni, ad docendum nos viam prudentiae.

O Adonaï, et dux domus Israel, 
qui Moïsi in igne flamme rubi apparuisti,
et ei in Syna legem dedisti: 
Veni, ad redimendum nos in brachio extento.

O Radix Jesse, qui stas in signum populorum,
super quem reges continebunt os suum, 
quem gentes deprecabuntur:
Veni ad liberandum nos, jam noli tardare.

O Clavis David, et sceptrum domus Israel,
qui aperis et nemo claudit, claudis et nemo aperit:
Veni, et educ vinctum de domo carceris,
sedentem in tenebris et umbra mortis.

O Oriens, splendor lucis aeternae et sol justitiae:
Veni, et illumina sedentem in tenebris et 
umbra mortis.

O Wisdom, who proceeds from the mouth 
of the Most High,
reaching out mightily from end to end,
and sweetly arranging all things:
come to teach us the way of prudence.

O Mighty Lord, and leader of the house of Israël,
who appeared to Moses in the burning bush,
and on Sinai gave him the law,
come to redeem us with outstretched arm.

O Root of Jesse, who stand as a sign for the people,
kings stand silent in your presence,
whom the nations will worship:
come to set us free, put it off no longer.

O Key of David, and sceptre of the house of Israel,
you open, and no one shuts, you shut, and 
no one opens:
come, and lead the prisoner from jail,
seated in darkness and in the shadow of death.

O Dawn, splendour of eternal light, and sun of justice,
come, and shine on those, seated in darkness,
and in the shadow of death.

- 8 -

But no harm comes
to those who live nearby.
This tree, the elders say,
will never die.

From this stripped tree
snap quick sticks for the festival.
Its wood, heat-hard as stone,
is toneless as a bone.

4. Gourds and Rattles

Calabash trees’ leaves do not clash;
bear a green gourd,
burn copper in the light,
crack open seeds that rattle.

Blind underground the rat’s
dark saw-teeth bleed the wet root,
snap its slow long drag of time,
its grit, its flavour;
turn the ripe leaves sour.

Clash rattle, sing gourd;
never leave time’s dancers
weary like this tree
that makes and mocks our music.

5. The Gong-Gong

God is dumb
until the drum speaks.

The drum is dumb
until the gong-gong leads it.
Man made, the gong-gong’s
iron eyes of music
walk us through the humble dead
to meet the dumb blind drum
where Odomankoma speaks.

Words: Edward Kamau Brathwaite
Words and music: © Oxford University Press
Brathwaite, Kamau “The Making of the Drum” 
from “Arrivants: A New World Trilogy” (1973) 
By permission of Oxford University Press

6. My Prayer

Hear my prayer, O Lord; 
Let my crying come unto thee.

Words: Psalm 102, verse 1
Music: © Oxford University Press
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15. And Every Stone Shall Cry

A stable-lamp is lighted
Whose glow shall wake the sky;
The stars shall bend their voices,
And every stone shall cry.
And every stone shall cry,
And straw like gold shall shine;
A barn shall harbour heaven,
A stall become a shrine.

This child through David’s city
Shall ride in triumph by;
The palm shall strew its branches,
And every stone shall cry.
And every stone shall cry,
Though heavy, dull and dumb,
And lie within the roadway
To pave his kingdom come.

16. Pange lingua

Pange lingua gloriosi
corporis mysterium
sanguinisque pretiosi,
quem in mundi pretium
fructus ventris generosi
rex effudit gentium.

Sing, my tongue,
the mystery of the glorious body
and of the precious blood
which the king of the nations,
the fruit of the noble womb,
shed as ransom for the world. 

- 10 -

O Rex gentium, et desideratus earum:
Lapisque angularis,
qui facis utraque unum: 
Veni, salva hominem, quem de limo formasti.

O Emmanuel, Rex et Legifer noster, expectatio 
gentium et Salvator earum:
Veni, ad salvandum nos, Domine Deus noster.

Words: The Great O Antiphons - Rite of Salisbury
Music: © Oxford University Press

14. The Shepherd’s Carol

We stood on the hills, Lady,
Our day’s work done,
Watching the frosted meadows
that winter had won.

The evening was calm, Lady,
The air so still,
Silence more lovely than music
folded the hill.

There was a star, Lady,
Shone in the night,
Larger than Venus it was
and bright, so bright.

O King of the Nations, and the one they 
desired, keystone,
who makes both peoples one, come and save mankind,
whom you shaped from the mud. 

O Emmanuel, the one awaited
by the gentiles, and their Saviour:
come to save us, Lord our God.

Oh, a voice from the sky, Lady,
It seemed to us then
Telling of God being born
in the world of men.

And so we have come, Lady,
Our day’s work done,
Our love, our hopes, ourselves
we give to your son.

Words: Anon
Music: © Oxford University Press

Yet he shall be forsaken,
And yielded up to die;
The sky shall groan and darken,
And every stone shall cry.
And every stone shall cry
For stony hearts of men:
God’s blood upon the spearhead,
God’s love refused again.

But now, as at the ending,
The low is lifted high;
The stars shall bend their voices,
And every stone shall cry.
And every stone shall cry
In praises of the child
By whose descent among us
The worlds are reconciled.
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17 - 19. The Modern Man I Sing

1. The Runner

On a flat road runs a well-train’d runner
He is lean and sinewy with muscular legs
He is thinly clothed,
he leans forward as he runs
With lightly closed fists and 
arms partially rais’d.

2. The Last Invocation

At the last, tenderly,
From the walls of the powerful fortress’d house
From the clasp of the knitted locks,
From the keep of the well-closed doors
Let me be wafted.

Let me glide noiselessly forth;
With the key of softness unlock the locks
- with a whisper
Set ope the doors O soul

Tenderly - be not impatient
(Strong is your hold O mortal flesh,
Strong is your hold O Love.)

3. One’s-Self I Sing

One’s-Self I sing, a simple separate person,
Yet utter the word Democratic,
The Word En-Masse.

Of physiology from top to toe I sing
Not physiognomy alone nor brain alone
is worthy for the Muse,
I say the form complete is worthier far,
the Female equally with the Male I sing.

Of Life immense in passion, pulse, and power,
Cheerful, for freest action form’d under the 
laws divine,

The modern man I sing.

Music: © Oxford University Press

20. Beach

We measure time, the sand runs through our fingers.
Here among tarred ropes and rusted anchors
We are the sea-side ghosts returning.

Buckets and spades and castles in the air,
Sandwiches, a rug, a striped deck-chair.
We are the sea-side ghosts returning.

- 12 -

Nobis datus, nobis natus
ex intacta virgine,
et in mundo conversatus,
sparso Verbi semine,
sui moras incolatus
miro clausit ordine.

In supremae nocte cenae
recumbens cum fratribus,
observata lege plene
cibis in legalibus,
cibum turbae duodenae
se dat suis manibus.

Verbum caro panem verum
verbo carnem efficit,
fitque sanguis Christi merum,
et si sensus deficit,
ad firmandum cor sincerum
sola fides sufficit.

Words: St Thomas Aquinas
Music: © Oxford University Press

Given to us, born for us
from the inviolate virgin,
and having walked in the world, 
after spreading the seed of the Word
he ended the time of his dwelling
by a miraculous proceeding.

In the night of the Last Supper
reclining with the brethren,
having fully observed the law
with the food prescribed by the law,
as food to the twelvefold group
he gives himself with his own hands. 

The Word made flesh with a word
turns flesh into true bread,
and Christ's blood becomes wine,
and if the sense be wanting,
to strengthen the pure heart
faith alone suffices. 

Words: Richard Wilbur © Harcourt, Brace &
Company. Reproduced with kind permission.
Music: © Oxford University Press
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At the hour of midday the sun binds the earth
And night is forgotten

From the deeps of the grass to the space of the
clear sky
Each follows his own road
And the day in new hands shows its wonders
In the endless future

Man loves his work his work and his own kind
beyond frontiers

Beyond times past woman makes the gestures
of feeding her child

And the child begins again to think to wish
from the beginning
You of this day whom I love beyond myself
Like life made hope

You make great my heart my body and my senses
And the supreme reason

For not believing time surpasses life
For time is life itself.

Words: Paul Eluard, translated by Gilbert Bowen
Words: © John Calder (Publishers) Limited

22. Weather Report

Rain it raineth ev’ry day upon the just and 
unjust fella,
Mostly on the just, because the unjust hath the
just’s umbrella.

Whether the weather be cold,
Whether the weather be hot,
We’ll weather the weather whatever the weather,
Whether we like it or not!

Rain before seven,
Fine by eleven.

Dirty days have September, April, June, and November,
From January up to May the rain it raineth ev’ry day;
All the rest have thirty-one without a blessed gleam
of sun;
If any of them had two and thirty, they’d be twice
as wet and twice as dirty.

Rain long foretold long last; 
Short notice soon past.

Words: Traditional
Music: © Oxford University Press
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Spray of wet dogs as they bark and shake
And plunge into the waves to chase a stick.
We are the sea-side ghosts returning.

A squelch between the toes, a gritty squeeze,
In search of memories like these
We are the sea-side ghosts returning.
Water withdrawn, the shallow paddle pools,
A treasure trove of little stones and shells.
We are the sea-side ghosts returning.

We measure time, catch happiness in nets,
Show off the prize that each of us collects.
We are the sea-side ghosts returning.

Words: © John Mole
Music: © Oxford University Press

21. Simple pictures of tomorrow

A man and another man a people and another people
That is humanity

A man and a woman and their child between them
Love enduring

At the hour of midday our shadow lessens
A statue’s plinth

BIOGRAPHies

Bob Chilcott 

Bob Chilcott has been involved in choral music for
most of his life. He was a chorister and choral
scholar at King’s College, Cambridge, and for
twelve years was a member of the vocal group The
King’s Singers. Since 1997 he has worked as a
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prizes including the Cosmopolitan Woman of the
Year in Performing Arts. Simone works frequently
as a concerto  soloist with wind orchestras and brass
bands around the world - last year working extensively
in Europe, USA, Australia and New Zealand. 

She is a founder member of the highly successful
Back Beat Percussion Quartet who frequently tour
and record internationally and have won a number

of chamber music competitions in the UK, Japan
and USA including the Concert Artists Guild 
which lead to a performance at The Weill Hall at
Carnegie Hall. 

Simone works as a solo recitalist with Julian
Wilkens (piano/organ) and with Equivox Trio
(percussion, saxes and piano) whose debut album
The Time is Now was released to critical acclaim 
in 2006. In addition to performing Simone is
frequently asked to adjudicate various international
music competitions and festivals and to present
concerts and talks / lectures featuring all aspects
of playing percussion.    

Simone is a solo artist and endorsee for 
Yamaha - Kemble U.K 
www.simonerebello.com

Paul Silverthorne 

Paul Silverthorne is one of the UK’s foremost string
players. Alongside his many solo engagements, he
holds the principal viola positions in both the London
Symphony Orchestra and the London Sinfonietta. 

He is particularly renowned for his interpretation
of new music and his commitment to this field has
led to a close relationship with leading composers

of our time, many of whom have been inspired to
write for him, enlarging a repertoire that already
encompasses all the major viola works as well as
his own transcriptions and lesser known pieces
from all periods.

He has recorded a wide range of repertoire for EMI,
Black Box, Koch International Classics, Naxos,
Chandos, ASV, Meridian, Albany and others to
much critical acclaim. 

He is a professor at the Royal Academy of Music in
London, and gives many masterclasses around
the world. He plays a viola made by the Brothers
Amati in 1620 and loaned to him from the
collection at the Royal Academy of Music.

www.paulsilverthorne.com
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full-time composer and has written a wide variety
of choral music, including a significant amount of
music for young choirs. He has over one hundred
pieces published by Oxford University Press, and a
number of his choral works have been published
in German, Swedish, Norwegian and Slovenian.

As well as being Principal Guest Conductor of the
BBC Singers, he has conducted many other
leading choirs in their field, including the World
Youth Choir, the RIAS Kammerchor, Orphei Drangar
from Sweden, Jauna Musika from Lithuania, the
Taipei Chamber Singers and the Tower New
Zealand Youth Choir. He has worked in twenty-
three countries on six continents, and at festivals
from Festival 500 in Newfoundland to Tallinn,
where in 2004, as the first foreign musician to be
invited, he conducted a choir of 7000 young
singers at the Estonian Song Festival in one of his
most popular pieces, “Can you hear me?”.

Simone Rebello 

Simone graduated with Distinction from the Royal
Northern College of Music to embark on a solo career
that has seen her recording three solo albums,
touring extensively nationally and internationally,
appearing on UK and international television and
radio and winning a collection of awards and
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Sopranos
Jennifer Adams-Barbaro
Ildikó Allen
Margaret Feaviour 
Carolyn Foulkes
Micaela Haslam
Amanda Morrison
Elizabeth Poole
Olivia Robinson

Altos 
Julia Batchelor
Margaret Cameron*

Jacqueline Fox
Rebecca Lodge
Polly May+

Cherith Millburn-Fryer+

Kim Porter
Penny Vickers 

Tenors 
Christopher Bowen
John Bowley
Robert Johnston
Ian Kennedy+

Neil MacKenzie 
Andrew Murgatroyd
Gerard O'Beirne*

Basses 
Simon Birchall 
Stephen Charlesworth+

Edward Grint
Stuart MacIntyre
Simon Preece
Philip Tebb*

Graham Titus

BBC Singers

Established in 1924, the BBC Singers have grown
from a small group, singing in the broadcast daily
act of worship on the Home Service, into a virtuoso
24-voice ensemble, forming the UK’s only full-time
professional chamber choir. The Singers’ versatility
and breadth of repertoire make the group a vital
resource in the broadcast music-making of the
BBC and a major force in British concert life.
Equally at home on the concert platform and in the
recording studio, the BBC Singers perform a wide
range of music, from Tallis to Takemitsu. The
group’s particular expertise in contemporary
repertoire has led to creative relationships with
some of the most important conductors and
composers of the 20th and 21st centuries,

including Britten, Boulez and Sir Harrison
Birtwistle. The BBC Singers also perform regularly
with a wide range of period-instrument and
contemporary-music ensembles. The choir’s
outreach work includes regular collaborations
across the country with school children, youth
choirs and the amateur choral community, as with
the professional composers, singers and conductors
of tomorrow.

* The Making of the Drum, And Every Stone Shall Cry, Pange Lingua, The Modern Man I Sing only
+ My Prayer, Advent Antiphons, The Shepherd's Carol, Beach, Simple Pictures of Tomorrow, Weather Report only
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